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Otto BERNET,. Vice-President 





PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


re > 


FINE FURNITURE 
AND FURNISHINGS 
From the 


KNEELAND 7 MacDONALD 7 HAX 
AND OTHER COLLECTIONS 
English Mahogany and Satinwood Furni- 
ture in the Style and Period of the 18th 
century and French Furniture in the Louis 

XV and Louis XVI Styles 
Georgian Silver and Silver-plated ware 
Coalport, Cauldon, Wedgwood, and Other 


Fine Table Porcelains 


Spanish and Italian Brocades, Velvets, and 
Embroideries of the 18th century, and Caro- 
lean Stumpwork 


Persian and Indian Miniatures of the 15th- 
18th century 


Chinese Enamels and Porcelains * Paint- 


ings ’ Oriental Rugs ’ Tapestries 7 Other 
Decorations 


Public Sale 


BY ORDER OF EXECUTORS AND OWNERS 


SEPTEMBER 22-23 at 2 p.m. 


RARE CURIOS AND 
OBJECTS OF ART 
Part II of the 
SUMNER HEALEY 
COLLECTION 


Examples of the Metal Workers’ Art includ- 
ing Fine Gothie Locks * Early Keys * Bronze 
Bells * Door-knockers * Andirons * Other 
Items 


Tools, Instruments, and Utensils of Armor- 
ers, Shipbuilders, Watchmakers, Surgeons, 
Carpenters, Gardeners and Astronomers 


African and Polynesian Art 


Old Wrought Iron Gates and Window 
Guards * Garden Ornaments 


Mammoth Figurehead said to have been on 
Lafitte’s pirate ship Le Gaspillard 


Paintings * Arms 7’ Textiles * Toys and 
wo) a 


Models * Sculptures * Other Antiquities 
and Art Objects 


Public Sale 


BY ORDER OF ROGER HEALEY 


SEPTEMBER 24 at 2 p.m. 


ON EXHIBITION DAILY FROM SEPTEMBER 17 + WEEKDAYS 9 TO 5:30 1 CLOSED SUNDAY 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke, President 








ARTHUR SWANN, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 
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RUFFORD ABBEY 


| NOTTINGHAM, ENGLAND 
THE RUFFORD COLLECTION 


including 
ENGLISH, FRENCH & ITALIAN DECORATIVE FURNITURE 
and OBJETS D’ART of the 17th and 18th CENTURIES 
Old Italian and Petit-Point Needlework. Aubusson Savonnerie, Persian CARPETS & RUGS. 

SIXTY PANELS OF FLEMISH BRUSSELS & BEAUVAIS TAPESTRY. 

An Extensive Collection of DECORATIVE PORCELAIN and POTTERY. 
comprising Old English, Chinese and Continental China. 
Old Cut Crystal Chandeliers, Candelabra and Table Services. 

GEORGIAN AND FOREIGN SILVER AND PLATE. 16th CENTURY ARMS AND ARMOUR. 
THE LIBRARY OF BOOKS. PICTURES. 
THE GENERAL FURNISHINGS OF THE ABBEY including the interesting contents of 
KING EDWARD VII SUITE. 


Garden Ornaments and Outside Effects. Messrs. 


KNIGHT, FRANK & RUTLEY, 


in conjunction with Messrs. 


CHRISTIE, MANSON & WOODS, 


WILL OFFER BY AUCTION ON TUESDAY, OCTOBER l11th, 1938 


and Nine subsequent days (excluding October 15th and 16th) at one o'clock. 


— 


ON VIEW: Friday and Saturday, October 7th and 8th. The Sale on October 22nd will commence at 11 a.m. 


Illustrated Catalogues: Price 10/6 each, post free. Plain Catalogues: Price 1/- each, post free, may be obtained from 
Messrs. CHRISTIE, MANSON & WOODS, 8, King Street, London, S.W.1.. and 
Messrs. KNIGHT, FRANK & RUTLEY, 20, Hanover Square, London, W.1. 











“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


KNOEDLER 


SELECTED 
PAINTINGS 








The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 





14 EAST 57TH STREET 
NEW YORK 





The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 








LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 





Telephone: Whitehall 5056 Cables: ‘‘Christiart, Piccy, London” 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Office: 17 State Street 


Warehouse: 323 East 38th Street 
Cable Address: Telephones 
“JACBERG" BOwling Green 9-4151 to 4154 
ur many years ot xperience aS placead uS in posi 
.F TOK ep tion to give unexcelled and smart service for promptly 
CUSTOM HOUSE earing shipments through the U. S. Customs, 


DEPARTMENT 


With our excellent warehouse facilities, on arrival of 


shipments we have same examined by VU. S. Customs 

at our warehouse (under Customs regulations), where i 
they are carefully unpacked by experienced employees, 

and delivered free of all cases and packing material, if 

s esi 


WAREHOUSE 
DEPARTMENT 





We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to : 
a7 i 


all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 





, On large shipments consisting of works of art, paint- 
PACKING AND Sata is aoa 


ings, fine furniture and household goods, destined to 


SHIPPING DEPTS. England, France, Germany, Italy or Spain, we use 


Special Van cases which reduce the cost of transpor- 
tation and packing and also the possibility of damage. 


LONDON 
Hudson Forwarding & Shipping Co., Inc 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 











Art’ at the Stedelijk Museum, Amsterdam (see article on page 11). .Cot 
Birmingham’s New Cima Crucifixion Frontispiece 6 e 
Internationalists in Venice Rosamund Frost 


Works of Gre WPA’s Premiere at Chicago Institute 
Le Grand Siecle: Dutch Survey fred M. Frankfurter 11 JADES 
5, 6, 7, KING ST., 
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Notice: Summer Publication Schedule 
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He Art News ends its regular Summer monthly publication sched- WN 
ule with this issue. With the next issue, October 1, weekly publication wy 
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George II, A.D. 1754, finely chased vine 
and wheat-ear border silver Basket, 
measuring 13/2 inches long by 114% 
inches wide. This Basket was made in 
London by S. Herbert & Co. 
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RECENTLY ACQUIRED FROM MESSRS. THOMAS AGNEW & SONS, LONDON, BY THE BARBER INSTITUTE, BIRMINGHAM, ENGLAND 


BIRMINGHAM’S NEW CIMA “CRUCIFIXION,” NOW ON VIEW AT THE NATIONAL GALLERY 


This important example from the late period of Cima da Conegliano has recently been acquired by the Barber Institute, Birmingham, from 
Messrs. Agnew and, pending the completion of their new gallery, is currently hanging at the National Gallery in London. The work 1s re- 


markable for the spiritual relationship between the three principal figures, their blue and violet-grey robes, accented by the ivory white body 

of the Crucified, being in turn reflected in the colors and mood of the stormy sky beyond. The small groups right and left, doubtless taken 

from Flemish painting and representing scenes from Golgotha and the Passion, in no way detract from the drama of the composition but 

heighten its sense of grandeur and tragedy. Contrasting with a certain starkness of expression rarely found in Cima’s works 1s the softness 
of the light and the beautiful tone of the sky and figures, showing unmistakable influence of Guorgione. 
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INTERNATIONALISTS IN VENICE 


The Art of a “Peaceful” Europe in a Great Biennial Show 


BY ROSAMUND FROST 


IENICE, city of marble palaces and green enameled waters, 

is once more the scene of a great summer art festival. The 

Biennale has come around again and in the Public Gardens 
the pavilions of all nations are decorated with flags in a praiseworthy 
attempt to induce a more hopeful view of international affairs than 
that generally conceded 
by the newspapers. For 
the twenty-first time the 
Western nations may 
measure up their paint- 
ing and sculpture one 
against the other and 
reach illuminating con- 
clusions as to the status 
of art today 

Eighteen countries have 
contributed to this. stu- 
pendous event which 1s 
further augmented by a 
sizeable retrospective SEC= 
tion, “The Precursors,” 
devoted to the landscap- 
ists of the nineteenth cen- 
tury. The result is a cross- 
sectional show of such 
proportions that, if not 
actually defying, it cer- 
tainly challenges descrip- 
tion, to sav nothing of 
the physical stamina of 
the visitor 

lhe retrospective Sec- 
tion, distinguishing inno- 
vation of the 1938 Bien- 
nale, has proved an 
interesting experiment not 
only in the fact that it 
brings unfamiliar works 
to Italy, but for the con- 
sequent stressing of sim- 
ilar subjects among con- 
temporaries. Thus the 
usual massive phalanx of 
conventional portraits, so 
olten the curse of a large 
group show, ts effectivels 
reduced. In its place we 
find figure compositions AUGUSTE RENOIR’S BRILLIANTLY 
as Well as a variety of ex- 
periments in wall decoration ranging from true fresco to mosaic 
ample proof that Europe is realizing the necessity of allying the arts 
of building and decoration. 

Offset by customary effigies of the King and the Duce, four heroic 
lrescoes representing 7 he Arts greet the visitor in the rotunda of the 
main building. Pictorially the most successful of these is Sacchi’s 
Picassoesque Architecture, though technical palms go to Cadorin, an 
artist whose virtuosity is further demonstrated in the Venetian 
pavilion. There is a certain inadequacy in Cagli’s Orpheus, with its 
rather obvious orange and grey color scheme, and Massimo Cam- 





LENT BY MME. SAVOIR TO THE VENICE BIENNIAL 


COLORISTIC STUDY “GIR 


pigli’s study in triangles of angular ladies sketching under an um- 
brella, though amusing enough, is too slight to warrant such impos- 
ing treatment. In this and in the following central hall, however, it 
is gratifying to note the high standard of proficiency maintained in 
fresco by Italian artists in general. Of a series of sixteen large works 
by as many painters, 
vaguely entitled The 
Fascist Era, most of the 
works come off success- 
fully largely by reason of 
a technical fluency that 
can only derive from 
long inherited tradition. 
lurthermore, being pri- 
marily decorations and 
not political sermons, the 
artist is spared the tedious 
necessity of telling and 
the listener of following a 
story. There is a decided 
leaning towards strong, 
dark tonalities, probably 
a deliberate reversion 
from the so-called fresco 
palette, which lends ro- 
bustness to such works as 
lito Luigi's Maternity, 
with its brown and rust 
tones, Bonacina’s Rural 
Family and Severa’s Re- 
cover 

lhe first room in the 
retrospective section con- 
tains a small and charm- 
ing eighteenth century 
group. Here, among oth- 
ers, is Vernet’s delicious 
Bathers, a romantic Hu- 
bert Robert Card Players 
Among Ruins, and a fine, 
tempestuous Magnasco 
laid in with the artist’s 
customary flashing 
strokes, in a red-brown 
palette over a dark green 
ground. Wilson’s idyllic 
castles against sunset 
skies, with their deep, oily 
glazes, appear to modern 
eves singularly prophetic of the postcard. A more familiar Venetian 
note is struck in a Canaletto, a Guardi and a Zucarelli rustic scene. 

In proceeding to the nineteenth century division one may remark 
that the term “precursors” is not an altogether accurate one, in that 
the true inspirers of modern painting are but sparsely represented. 
Beyond a common nationality there is little relation between, say, 
John Crome and Paul Nash, but, however tenuous the link, it has 
provided an excuse for assembling many enjoyable works, now little 
shown or appreciated. Instead of the usual galaxy of Impressionists, 
the French room is given over chiefly to the landscape school from 
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High spots among winced 
ind convincing [English SCapists 
ire the Cromes 1d e Constables 
among the latter in particular a nar- 
row panel of almost Giorgionesque 
poetry and beauty, J he louse Whe 
the Artist was Born. Although thei 


popular success at this exhibition has 
been considerable the six Turners seem 
unsubstantial, both as to treatment 
and as samples from the artist’s brush 

[he to us rather unaccountable ; 
traction that cows held for nineteenth 
century artists may be seen in can- 
vases by Jacob and Willem Maris in 
the Dutch room. Three Van Goghs, a 
delicate moonlight study by Jongkind 
and a competent Israels, Child on the SXIRITED A’ 
Beach, are further contributions by 
Holland's solid, earthy painters of the 
past century. Sensational, sometimes 
lurid stressing of scenic wonders, in the following rooms, recalls the 
Switzerland of Liszt, Byron, Shelley and the host of admiring Eng- 
lish travelers that followed in their footsteps. Sentimental escape 
from reality takes a final flight in nineteenth century Hungary with 
Szinyel's [he Lark. In contrast the Italian school of the period shows 
a conscientious recording of what is often formless detail 

Taken all in all, this review of nineteenth century art is of the 
greatest value, if only as a conclusive demonstration of why twen- 
tieth century artists had to break fresh ground, and after this preface 
the visitor turns with genuine interest to what is being done today 

[he contemporary Italian section of the pavilion is composed of 
two main divisions, one containing the works of established artists 
submitted by invita- 
tion only, the other 
representing a young- 
er group which were 
selected by jury. A 
terrifving cabinet has 
also been rather dep- 
recatingly set aside 
for the Itahan Fu- 
turists whose main 
objective, apparently, 
is the expression of 
explosive force and 
death-defving speed 
expressed in crude, 
fiery abstractions 
based on themes ol 
cannon, airplanes 
and the other para- 
phernaliaof bombast. 
The occasional and 
utterly inappropriate 
insertion of a photo- 
graphic portrait like- 
ness in the midst of a 
geometrical whirlpool 
of primary colors 
does not lend strength 
to the theory that this 
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guage of the modern Italian, be he eve 
so air or speed minded 

\mong the younger artists land 
scape has evidently been preferred b 
the jurv, Which accounts for the larg 
number of attractive examples in this 
section. In particular should be noted 
l-rancesco Speranza’s gay, unpreten 
lous View of a coastal resort, in which 
the figures on the street communicate 
their animation to a ruffled sea and a 
sky colorful with kites. Napoleon¢ 
l-iumi has noted the feeling of a glar- 
ing, thinly overcast day on the Ligu- 
rian coast and conveys it directly by 
bold areas of color. Greater subtlety 
is in an unhackneved Venetian view 
by Daphne Maugham Casorati. The 
folded hills around Siena under the 
hot. drv light of late summer Dario 
Neri has endowed with strong pictorial 
interest. [There are various well real- 


ized sculpture heads, in particular Ugo 
Caras somewhat grim male portrait 
carved in wood. A work of exceptional 
harmony and grace is the marble fig- 
ure of Lena Battistella by Marta Sam- 
martini. [he young woman, aloot 
Wrapped in a flowing burnous and with 
arrogant head thrown back, has been 
thoroughly understood and expertls 
set forth without any of the discrep- 
THE VENICE BIENNIAI ancies of treatment which so often ac- 


GIRL BY A HILL” PAINTED BY FELICE CASORATI,  SOMpany realistic portraiture 
EXEMPLIFYING HIS USE OF SPACIAL PERSPECTIVI \n appraisal of Italv’s established 


artists 1s greatly facilitated among the 
invited exhibits by the fact that each one is represented by a group 
of works. The only exception to this is Italy's veteran painter, 
Carena, whose single canvas, [he Chess Plavers, nevertheless suffices 
to dominate an entire room. The conviction that this picture car- 
ries does not reside in the personalities of the sitters who, like many 
of Carena’s models, seem to pose idly and represent merely the 
vehicle for the artist's emotional expression. It is in Carena’s manner 
of painting itself that there exists a dynamic torce, similar to, but 
in no Wav imitative of Van Gogh. Another Italian artist, also fam- 
iliar in America, is Casorati whose display, covering an entire wall, 
fulfills the expectations he aroused at last vear’s Carnegie. Added 
to an admirable compositional ability, Casorati has a rare sense of 
isolating his figures 
In space and vet re- 
lating them to their 
background by use of 
radiating, almost 
Cubist perspective. 
l heir uncompromis 
ing frontality is never 
monotonous, but 
lends a significant, al- 
most oracular quality 
to the figures. Iwo 
studies of eggs, mere- 
ly by their texture 
and disposition, are 
charged with interest 
far bevond what they 
represent. Lastly 
should be noted the 
skillful weighting of 
his canvases with 
heavy, dark tones 
that bind together 
the chalky pinks, 
blues and greens into 
a powerful unity. 
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tof Manet are the fort of Pietro Gaudenzi 
Hlow profound these are and with what psy- 
chological insight he composes them may be 
judged from the deep, careful glazes which 
overlie What, at first glance, would appear to 
be a rapid sketch. For any lover of Venice 
ltalico Brass’ apercus of Venetian life are un- 
forgettable, in particular the nuns hurrying 
across a bridge in a storm, the vivid sketch, 
Lacemakers, and a small view of the Salute in 
the melancholy, infinite gradations of grey 
that winter brings to this holiday city. 

[here is a curious, haunting quality in the 
work of Giovanni Colacicchi and the porten- 
tous feeling animating his groups of swaying 
figures is better understood when his still-lifes 
have been seen. Painted in a dark, 
palette these show a 


warm 
preference for surrealis- 
tically ill assorted objects and horned skulls 
a la O' Weetfe and indicate the artist’s leaning 
toward symbolical expression. In sharp con- 
trast for his clear, materialistic view of life 
is Mario Tozzi, who numbers among the able 
painters of dry, decorative canvases which 
would without difficulty find a place in the 
modern interior. 

\ profound study of their own great mas- 
ters is beginning to evidence itself among 
many Italian artists. [hus one not infrequent- 
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sixteenth century Mannerist painters or the 


Olympian poses of the late Baroque masters. Ceracchini is an exam- 
ple of the former, though the classical skeleton has here been clothed 
with rigid drawing and hard, bright colors. A sculptor whose evi- 
dent admiration of small Greek bronzes has modified his style with- 
out impairing his originality Marcello Mascherini. These little 
figures are of an astounding vitality and fresimess. Mascherini has 
managed to combine fluttering drapery and animated gesture with- 
out sacrificing sculptural integrity, qualities rarely united in plastic 
art. There is also a direct, unpretentious quality about his work 
which Is engaging and is in notable contrast to one of the main sculp- 
ture rooms Where, in an apparently desperate search after new poses, 
giant figures are alternately hurling themselves onto their faces or 
rocking back despairingly with their legs in the air. There is also 
little to choose between the trifling prettiness of Bruno Innocenti’s 
voung girls and the wilful uningratiatingness of Venanzo Crocetti. 
Sensitive and thoughtful portraits have, however, been produced by 
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“TOLEDO” DEPICTED BY A MODERN SPANIARD, ONE OF ZULOAGA’S RARE LANDSCAPES 





TONES AND ORDERED COMPOSITION IN: PAULI 
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EXHIBITED AT THE VENICE BIENNIAI 


NASH'S 
SEMI-ABSTRACT 


“WOODPILE AT 


THE ENGLISH ARTIST'S MANNER 


RECENT, 


Lucarda, in particular that of a supercilious, dandified young Italian 
boy, all of whose blankness of spirit has been skillfully impressed 
into a delightful little terracotta bust. 

lhe conservative note set by “The Precursors” is not confined to 
the main pavilion alone. This is hardly to be wondered at in the 
Grand Central Gallery-managed American display; it nevertheless 
comes as a surprise to find modern France represented by Xavier 
Roussel, Poncelet, Chastel and three deceased painters: Pierre 
laprade, Henri Lebasque and Renoir. The last mentioned is, of 
course, the focal point of the pavilion. Among sixteen works there is 
a large, important late nude, an exquisite Girl with Hat, luminous 
red hair offset by the golden yellow straw and deep blue splotches 
in the background, and a small decoration in his last, joyous vein 
which represents The Rhdne and the Sadne, as redundant goddesses 
bearing interwoven garlands—a work comparable in many ways to 
Watteau’s exuberant mythological sketches. After this Laprade 
seems formal and austere and the Pascin-like 
frailty of Lebasque’s women more insipid 
than charming. Planson, however, has much 
to say and says it well in his little orange and 
green 1 be Enchanter and in the large, capable 
Bicyclists. There are also pleasant, lyric land- 
scapes by Cochet and an agitated room of 
Dufresne’s decorations, whose excursions into 
Cubism have complicated rather than purified 
his composition. Janniot, who carries the 
stylizations of Bourdelle one step too far, 1s 
singularly boring in his superficial sculpture 
groups and unredeemed by 
life size torso. 


a more realistic 
There is style and nobility, 
however, in the big decorative figure of Pyras. 

High spots in the American pavilion are 
Corbino’s Circus at Rockport, three Brack- 
mans including his much exhibited Bathers 
and works by Robert Philipp. Beyond this 
and a mediocre retrospective group the efforts 
of the selection committee have apparently 
been bent towards keeping intact the Fenimore 
Cooper conception of America with a plenti- 
ful supply of Indians, guides and frontier 
tvpes. Not to be overlooked is Frederick 
Waugh’s perennially popular Wave and five 
of Hovsep Pushman’s little studies in old 
world atmosphere, a capable, conservative 
portrayal by Seyffert and a black and white 

(Continued on page 20) 
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the activity going on in all departments of the organization 
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are Gertrude Abercrombie, Norman MacLeish and Nicolai Ziroli. 


the latter contributing two unusual paintings, Still-Lif. 


her monumental still-life 
again his remarkable 
feeling for form and 
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\MLacLeish’s 
oils is his well knit, 
convincing [he Man- 
sion, With its smooth, 
straight brush strokes 
giving rich texture 
and solidity. Ray- 
mond Breinin has 
also attracted atten- 
tion for his composi- 
tional strength, best 
seen in White House, 
built up in carefully 
related, cool tones, 
and in Man with 
Pipe. Julio de Diego, 
a Spaniard who has 
done extensive work 
connected with stage 
and scene painting, is 
notable his sur- 
realistic Souvenir of 
Spain, a concise but 
moving exposition of 
the will to live even 
in a war torn coun- 
try. Edward Mill- 
man, who is also a 
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[lis oils are distinguished by 
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painters ample knowledge of tech- 
nical means 
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the composition. Mitchell Siporin’s 
Poltsh keamily On the Prairie 
scribes a local scene and types 
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dolph Weisenborn 
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dramatic, cubistic 
manner the story ol 
The Reclamation of 
Lroded Farm Land 

\n idea of the 
scope of the Project's 
mural work may be 
had when the visitor 
learns that approxi- 
mately one hundred 
murals have been in- 
stalled in public 
buildings throughout 
the state since the be- 
ginnings of the Fed- 
eral Art Project. This 
summing up of a few 
years accomplish- 
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ment is an impressive 
one and carries with 
it the conviction that, 
in addition to its so- 
cial implications, the 
WPA is fulfilling a 


definite civic service. 
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LENT ANONYMOUSLY TO THI 


STEDELIJK MUSEUM, 





AMSTERDAM 


ONE OF THI 
EARLIEST OF 
THE COROT 
LANDSCAPES, 
SIGNED AND 
DATED 1883 


LE GRAND SIECLE: DUTCH SURVEY 
Irrench XIX Century Masters Shine Brightly in Amsterdam 


BY ALFRED M. FRANKFURTER 


—y VEEN ina vear in which Holland 
has not only far outstripped 
<4 the rest of Europe in artistic 
activity but also has enjoved a nu- 
merical as well as qualitative monop- 
oly of important exhibitions (which 
in less belligerently threatening sum- 
mers, used to flower prolifically every- 
Where on the Continent), it would be 
difficult to overlook the special promi- 
nence and imputations of the extraor- 
dinarily impressive loan exhibition ol 
One Hundred Years of French Art” 
from Jacques-Louis David to Cezanne 
which Jonkheer Ré6ell has arranged in 
the Stedelijk Museum in Amsterdam. 
Drawing on American as well as Eu- 
ropean collections of all nations, the 
two-hundred-fortyv-odd exhibits are a 
testimony to the fait accompli of 
coeval position of the French Ro- 
mantics and Impressionists and Post- 
Impressionists with the old masters, 
a manifestation on a level with the 
nineteenth century section of the Che/s 
dOeuvre de lArt Francais of last 
vear’s Paris Exposition, and the more 
lucid and remarkable in the present 
stance for the reason of exclusive 
concentration. By no means the least 
interesting corollary is the fact of the 
Dutch locale, proving the now classi- 
cal quality of this art on the most 
hallowed terrain of the old masters; 
acountry, albeit, that long ago demon- 
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STEDELIJK MUSEUM 


1880-81 


strated the unsurpassed durability of 
its connoisseurship by a pioneer inter- 
est in the Impressionists and contem- 
poraries when they were yet rebels— 
for in other rooms of this very mu- 
seum there 1s hung the vast collection 
of Van Gogh drawings and paintings 
belonging to the artist’s nephew, 
while but a few miles across the dykes, 
the Kroller-Miller Collection houses 
not only great Van Goghs but his con- 
temporaries as well Dutch-owned 
masterpieces Which form in themselves 
a chapter in the story of collecting. 
There is, moreover, a good share of 
poetic justice that the nation which 
supplied not only the Haarlem beer, 
in the words of a contemporaneous 
critic, for Manet’s Bon Bock but also 
the other works of Frans Hals which 
inspired him so much, that the nation 
which gave the Impressionists Jong- 
kind as a progenitor and, too, such 
worthy progeny as, among others, the 
Maris family, should now so appro- 
priately celebrate the focal artists of 
the nineteenth century. And, above all, 
there is here an audience for the great 
French masters of the last century that 
is probably better trained than any 
other in the world, one schooled in the 
experience of its own great seventeenth 
century masters who were painting in 
the fundamental terms of light whole 
ages before the Impressionists, and one 








grown imong the 
most readily ob 
serva le {] l 
tions of light and 
Sensitive reactions 
of nature to lght 
that the west- 
ern Worl otters 
lle ies Mt wrs 
surge tow ad chart 


spective ol 
Ste.-Victoire by the 
Master of Aix, just 
as the poetry of 
homely nature exists 
side by side in Pau- 
lus Potter and Cour- 
bet, and the direct 
rendition of color 
with umbrous 


browns painted in- 





to Whites and vel- 
lows can be found LENT BY DR. H.R. SCHINZ, ZURICH, TO THI 
both in the burgh- tps peUNX AMIES”” AN INTIMATE SCENE BY 


ers’ clothes of Hals 
and the Folies Bergéres barmaids of Manet. To a people accustomed 
to see the tulip fields of Wassenar on a cloudless spring day or the 
Maas at Dordrecht in the misty vet penetrating sunlight of July 
these facts come not as a surprise but as the expected, as the only 
possible kind of painting. If there is any meaning in the relationship 
of art to life, one cannot see the Amsterdam exhibition of French art 
without these associations 

l-loquent of the thoroughness with which the exhibition handles 
Its theme is Its concentration at the start on the art of David and 
Ingres. Somehow it is as though the tiny little landscape, Vue du 
Jardin du Luxembourg, which David painted in 1794 from the win- 
dow of his Revolutionary prison in the Luxembourg Palace (lent by 
the Louvre, where it is always overshadowed by the artist's gigantic 
Napoleonic canvases), already contains, almost in capsule form, all 
the elements which give to the French landscape of the ensuing cen- 
tury its vast charm based on a direct, frank association with nature 
As one looks upon the purity of color here, upon the simplicity ot 
the artist’s attitude without any seeking after the metaphysical or 
the Godlike in nature 


and realizes that one will encounter. as one 


does, the same qual- 


| » wat Te. aaa TIT | Oe 
Illes In a landscape *\ ‘ “nay et s™ 4855 
by Corot or Cour- be \% ’ A 
bet, by Millet or ? 3," H 
» 7 , 
Renoir, by Monet *« 
or Cézanne how- 


ever different the in- 
dividual psychology 
of the artist one 
think of 
the French land- 
scape more as a Way 
of painting than as 
the product of re- 
spective artists, a 
completely indica- 
tive product of the 
French artistic char- 
acter and of the 
unity of that char- 
acter. As if to cor- 
roborate the antici- 
pation, the delight- 
ful and almost 
unknown early Co- 
rot Sotssons: Mat- 
son et Fabrique de 
M. Henry, Mar- 
chand d’Etoffes, 
painted in 1833 just 


comes to 





“NAVE NAVE MAHANA” (“SUN THE 
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the artist's re 
turn from Italy, re 
gards man-made 


alter 


surroundings with 
the same unassum- 
ing felicity as that 
with which David 
saw the wondrously 
green gardens along 
the rue Vaugirard: 
here the sunlight 
streams with an al- 
most Greek golden 
clarity upon the fac- 
torv architecture of 
provincial France, 
reminding one pain- 
fully of 
real greatness 1n his 


the artist's 


early career betore 
he gave himself up 
to the contlict be- 
tween the demands 
of popular success 
and the progress of 
his own point ol 
VieW as it is later set 
forth in more or less 
private figure-pleces 
with the fuzziest of nymph-populated 
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AMSTERDAM 


POLLOUSE-LALU TREC, PAINTED IN_ 1805 


done contemporaneousl\ 
svivan scenes 

\ late David, an anonymously lent and almost unknown Sel/- 
Portrait painted in 1813, When the painter was sixty-five and the 
l:mpire of which he was both imperial limner and artistic consul had 
entered upon its twilight hours, is already prophetic of the bon 
bourgeois personality which was soon to follow the artist who had 
been the turbulent revolutionist on behalf of the rights of man and, 
afterward iste dynast. And 
in a larger sense there is already proclaimed here the bourgeoisation 
of Luropean art, the vulgarization and standardization of taste 
Which, in the new “liberated” epoch, is forced by the newly 
late and potent citizenry upon the artist 


the foremost artistic courtier of an arriz 


articu- 

It is such an era that produced an Ingres in all his anomaly: the 
greatest draughtsman pe? vet With occasional 
pictorial delusions of grandeur and inevitable coloristic vulgarity to 
a mutual extent that one can speak feelingly of le mauvats gout 
d'Ingres. | hus one sees him here in the pompous subject of 7 Mar- 
cellus kris: la lecture de Uinéide (lent by the Brussels Museum) 


Which 1s 


se in the history of art 


} 


neverthe- 


we, 
Ke 


Zt 


«’ less aWe-inspiring 
the sol- 
emn grandeur of its 
line, sure and exact- 
ing and monumen- 


tal as though it were 


because ol 


Greek sculpture seen 
through a veil; and 
again in the Portrait 
de Mme. Moitessier 
with its Salon rhap- 
sodies in the most 
unpaintable and, in 
life, unendurable of 
Victorian purples 
and yet its over- 
whelming force of 
the standing figure, 
its conception in 
terms of an untail- 
ing drawing that one 
might call superhu- 
manly perfect ex- 
cept for the purely 
human vigor with 
which it magically 
endows the subject. 

Corot and Cour- 
(Cont. on page 18) 
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vith 
sum- 7 y ° 
that ane rat , Ahi F ul Ml 4 
that Celebrate OlUanNa S - CC 
a\ 14 
yusly 
ilong 
rard ‘4 ™" an fortieth jubilee Ol Queen \\ ilhelmina is the modus V1V¢ ndl for the festive 
ight atmosphere in which Holland has provided an unmatched artistic season, not 
nal alone in the museums of Rotterdam and Amsterdam, but as well in the exhibi- 
Iden tion galleries of the great Dutch dealers. While in the little town of Dieren Messrs. D. 
e fac- Katz are holding another in their series Of annual summer shows of masterpieces of 
re of the Dutch and Flemish seventeenth century, this one appropriately enlarged to even 
ince. more royal proportions than usual, the De Boer and Cassirer Galleries in Amsterdam 
pain- are each showing, respectively, a widely selected group of old masters of all periods, 
rtist’s and a delightful group ol draw Ings, W atercolors and pastels by E-rench nineteenth cen- 
in his tury masters 
vefore Messrs. Katz's exhibition contains the staggering total of one hundred and sixteen 
lf up items and it is no exaggeration to say that it offers strenuous competition to the aver- 
t be- age Museum representation of Baroque art in the Lowlands. No less than nine Rem- 
lands brandts and seven Jan Steens are comprised in the show, which needs more than a 
CCESS brief visit and a necessarily cryptic review like the present to bring out its manifold 
ass of aspects. Americans will recall such famous Rembrandts as the King David with his 
nt of Harp and the Melchett Christ, which make their initial reappearance after several 
er set centuries in the Netherlands here, the former a deeply poetic conception in small but 
r less amazingly powerful scale that is dated 1051 and seems a less grand but nevertheless 
nieces prophetic token of the more introspective path of the vears to follow. 
PICK ‘ : ‘ 
lated Jan Steen’s Music Lesson 1s 
a’ masterpiece of the artist's EXHIBITED AT MESSRS. P. DE BOER, 
Self- unique introduction of the AMSTERDAM 
id the spectator into the life of the MASTER OF FRANKFORT: 
il had picture by means of one of his \DORATION OF THE MAGI 
. bon figures glancing out and deft- ; 
; ' ments of light and space, ac- 
. had ly linking the invited glance — lah 
O BAS ; . : complished with an ease that 
+ and compositionally with the in- laim tI aang ge 
——S . yroclé > ar a- 
- And tricate action. Such poetry of Ae sonaguole yp ge 107 estas cata? 
: “ : , turity and the full master of 
sation motion is here enhanced by a ' 
au the problems which he once 
santo darker, more sonorous tonal- ail walle af ad tone 
itv than is usual with the mas- Sn perenne Tern 
leu Mol ieee ai eget has brilliantly solved in en- 
cl, a ng Ee & e se ; 
trivial subject matter a pro saan hy 
‘ } ‘ s 9 ‘ eC ‘ O- 
v: the [wo Hobbema landscapes, 
| fundity and universality : es 
islona one unusually brilliant in its 
nee Steen only occasionally, but eer 7+ 
rity to impressionistic rendition of 
iat then trenchantly, achieved. No SS il Re ll aie 
s goul re fa ar <4 an eX- 
Mas less attractive aesthetically is 7 reer wud : 
( Mar- valk traordinary group of six Salo- 
ds the charming Pieter de Hoogh > : af 
seum ) nee stein aeamras mon Ruysdaels which bespeak 
; ‘arewell, executed entirely e 
verthe- 


spiring 


plein air and in smaller scale 





for that artist a long deserved 


praise as one of the first great 

agen than usual: its precise but ists j inti 

he sol- naturalists in the painting of 
subtly expressed measure- 

r of its true landscape values, as a 

| eXact- : , Constable two centuries 

EXHIBITED AT MESSRS. D. KATZ, DIEREN EXHIBITED AT MESSRS, D. KATZ, DIEREN 

jumen- ahead, together are a testi- 

it were THE FAREWELL” BY DE HOOGH: (LEFT) JAN mony to the greatest phases 

Ire seen STEEN’S LARGE SCALE “THE MUSICAL PARTY of the painting of nature in 

il; and the history of art. Three great 

Lortenit works by Jacob Ruysdael and six by Jan van Goyen, including one thrilling, large 

itessie? View of Nymegen, are other features of this group of examples of the master land- 

n rhap- Scapists, among the protean phases of this extraordinary exhibition. 

e most lhe De Boer show included such different works as a famous triptych by the 

and, in 


‘able of 
purples 


sixteenth century Master of Frankfort, who actually painted in Antwerp, from the 
Fritz von Gans Collection, and a charming small-scale Goya portrait of a lady 
from the same source, the latter a fine harmony of blacks and greys and night 


; over- illumination. A late Guardi view of the Piazza in sharp silvery tonality, an endear- 
yrce of ing Vermeeresque small Ochtervelt and one of Clara Peeters’ surrealist sixteenth 
figure, century still-lifes are among the other notable items in this richly varied and 
ion in valuable group of thirty-odd pictures. 

untail- 


that one 
uperhu- 


Messrs. Cassirer included no less than five Ingres drawings in their show 
among them two magnificent portraits—and this is an indication of its quality 
throughout. An astonishing Delacroix portrait in aquarelle, two hard-bitten but 


ect eXx- irresistably draughted Toulouse-Lautrecs, a Manet watercolor still-life of peaches 
purely which also bears a letter from the artist to a friend, several fine Cézanne landscapes 
yr with and one delightful charcoal sketch of Mme. Cézanne Sewing are but a few of the 
agically important exhibits, all of which deserve far more than ordinary attention. An 
subject. exhibition like the present makes one realize how neglected is, in America, the 
1 Cour- 


age 1S) 





original graphic art of the French masters whose oils there enjoy so wide an éclat. 
In these personal documents, even if not always (Continued on page 21) 
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New Laxhtbitions of the Month A 


. ' 
THE IMAGINATIVE CANVASES OF STINER, ROUNDABOUT THE GALLERIES: THREE NEW te 
A YOUNG PAINTER OF PROMISE EXHIBITIONS 


\ TALTIERSTINER German-born painter who betor \ LT tl: tormer moving spirit of the Painters and Sculptors Gal ¢: 
le country imbibed many ot the traditions of i lerv, Margit Varga has along familiarity with art in its variou 
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the [:xpressionists, 1s rrently showing at the Montross Gallery manifestations. [he strength of her artistic impulse is evident from 
St | n id evervday objects hold i first glance at the canvases which have just been placed on view 
an inexhaustible charm—a rather melancholy secret which he in- at the Midtown Gallery which, in their conflicting of stvles, also me 
terprets in an entirely individual manner. He has painted exten- prove her to be a painter of many directions—a versatility some- oe 
sivel \\ Vermont but sees the New England countrysid times amounting to diffusion of interest i 
in his own way and in a special palette of blues and greens tinged Most satisfactorily realized are the clearly delineated works in a “i 
with the blacks of the German post-War school, that makes it more bright, strong palette, such as The Black Rabbit, a doll-like nude 
the land of his imagination than any given place on a studio couch against the geometrical unrealitv of New York “é 
[here is emotional sweep to this work and originality of vision seen through the gridiron of a half open window, In this, in anothe: Alt. 
that infuses inanimate objects similar scene. and in Groceries ad 
with life, such as his Mazlboxe and Ice she has skillfully handled nd 
standing like watchtul people, o1 the architectural) patchwork in os 
the indecently ugly body of a warm, enameled colors. Margit oa 
plucked chicken entitled Nude Varga also has the knack of giv- we 
[hat human beings interest him ing significance to places, such as a 
primarily as objects for his brush the old ramshackle building whose thee 
mav be seen in Resting Model, the double lighted windows stare out tial 
round forms of whose body serve like a cat's eves into the night, or les, 
only to hold or retract a diffused the sinister bend in The Danbury pas 
northern light. In a more collo- Road. But, like most of her land- Su 
quial stvle, but one entirely ade- scapes, the latter is marred by an nic 
quate for the subject, are two uncertain) touch. Similarly, the he 
views of New York and a delight- luminous sky and subtle blending tol 
ful little Self Portrait which, to- of the figures recommends the be 
gether with his Central Park large landscape with bathers, but cat 
shows distinct compositional abil- the canvas as a Whole remains in- fie 
ity. determinate as if the painter her- ma 
Stiner applies his color with the self could not fasten her attention Pa 
long, fluent strokes of a full brush, on any one aspect of the scene. Sel 
giving a sense that painting Is easy but 
for him. If his limitations of pal- ARR Y GLASSGOLD, a ( 
ette make a somewhat monoto- H voung, Russian-born artist Cr: 
nous display, these are pictures now teaching at the American M: 
well worth looking at individual- = \rtist's School, opens the season the 
lv, being of a quality that augurs . | + at the Hudson D. Walker Gallery ha 
well for the future of this twenty- 5 with a one man show of watercol- to 
SIX Vear old artist R. F. } ors—his first in New York. Glass- wh 
‘ gold competently handles the me- 
dium, his strong though = sober bu 
GREAT NAMES FROM color schemes animated by mo- els 
THE PARIS SCHOOL saic-like patterns of decidedly ye 
“ =. decorative quality which, in Block hi 
\ ORL: young collectors’ items , a Road and Lehigh Gap, suggests th 
4 \ are the latest Importation oy ™ a sound drilling in the principals fo 
of the Perls Galleries where a of abstract design. Though his as 
small selection of pictures is on coastal scenes are generally of a : of 
view, each one of them unmistak- Awe Ae Se ON Tee KneCeS stereotyped, post-Marin order, ca 
ably identifiable with a distine ‘A DECORATIVE VERSION OF “CENTRAL PARK” BY STINER — those of the city have plenty of ne 
guished personality and hearing a name of the School of Paris. drive and originality, color showing up warmly through an all-over le: 
Of the Utrillos two are thin, chilly examples from the white period dark pattern, as in the peppering of windows in the skyscrapers of p: 
flourishing large signatures and superscriptions. There are a pair ot Watertowers, or the parallel shadows on an old clapboarded house. m; 
Derain heads, beautifully carved and rounded, in his characteristic [his accenting with dark spots and lines, done somewhat in the S¢ 
golden brown and olive green color scheme, and cascades of scarlet manner of Dufy, is seen at its best in Slag, a very incisive work car- m. 
flowers from Soutine’s fiery brush ried out in a thorough and business-like manner. Glassgold is an tec 
\ very lovely little Vlaminck is Village en neige, which holds all artist who knows exactly what he wants to do and does it well. sh 
the poignant desolation of his larger works. This has been artfully th 
hung next to one of Dufy’s most enchanting creations, a study of PRIP to the further reaches of West 57th Street rewards the eX 
plane trees overhanging a river, the twinkling shapes suggestive ot A visitor in the form of a show of watercolors by ]. A. Buzelli th 
leaves swimming in wash upon wash of transparent green. His race- the Vendome Galleries’ first offering for the oncoming season. While sit 
course scene 1s equally delightful for the ghostly, disembodied fig- most of these are not exactly exciting, they are pleasant enough little m 
ures of horses and spectators to which Duty’s calligraphic brush studies, executed scantily and with the dash that has become the 
stroke can give so much reality. Further important canvases are a accredited technique of the medium. Buzelli occasionally loses him- : ( 
graceful and highly finished Laurencin and Chagall’s vases of flowers self in a maze of white flecks, resulting from the heavy quality ol ie 
in gouache and pencil—conservative still-lifes but for the small ac- paper he uses, Frozen Brook being thoroughly confusing. One prefers pl 
companying genius with violin that practically amounts to the the wetter washes of Approaching Fog, with its excellent rendition \l 
artist's signature. of atmosphere, or the direct, turbulent expression of his capable di 
Among the drawings should be noted Matisse’s Reclining Woman, charcoal drawing, W:ndy Day. An illustrational touch is evident in aT 
in charcoal, and some Picassos of 1902 and 1923 respectively. — R. F. Buzelli’s drawings of horses and of human figures. pe 
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ALTDORFER AND THE DANUBE PAINTERS 


HIGHLY significant though 
comparatively neglected 
chapter in the history of 

(;e! in art is the period of Al- 

t Altdorfer and the painters 
Danube School a period 

covers the transition from 

late Gothic, whose influence 

s so persistent in the northern 
countries, to the Renaissance, the 
first animating breaths of which 

beginning to infiltrate here 

by the second quarter of the six- 
teenth century. The tour hun- 
dredth anniversary of the death of 
\ltdorfer is now being celebrated 
at the Staatsgalerie in| Munich 
and, as the first comprehensive at- 
tempt of its kind, the importance 
of the show is considerable. For, 
just as the linear, architectural 
art of Florence gave wavy betore 
the sensuous richness of the Vene- 
tians, so, at this period, does the 
leadership in German painting 
pass from the formal schools of 
Swabia and Franconia to the more 
pictorial imaginings of the Dan- 
ube artists. In addition to its his- 
torical interest the exhibition has 
been admirably organized and 
catalogues many hitherto unclassi1- 
. . EXHIBITED AT THE 
fied works, besides showing the 

magnificent set of panels of the ALTDORFER: “RECOVERY OI 
Passion and the Martyrdom of St 

Sebastian from Sankt Florian which rank not only among the finest, 
but the best preserved examples which have come down to us. 

Ot Altdorter’s forerunners there is an imposing array, Lucas 
Cranach the Elder, J6rg Breu the Elder, Frueauf the Younger and 
Mair von Landshut—all south German painters who, shortly after 
the turn of the sixteenth century, imported the vigorous art that 
had been stimulated by Diirer’s great early etchings to Austria there 
to develop a school whose influence was to be so far reaching and 
whose culmination is to be seen in the work of Altdorter himself. 

rom Klosterneu- 
burg come four pan- 
els of Frueauf never 
before shown in ex- 
hibition describing 
the legend of the 
founding of the mon- 
astary—1illustrations 
of indescribable deli- 
cacy and charm. It is 
not Surprising to 
learn that this lyric 
painter exercised a 
marked influence on 
Schwindt and Ro- 
mantics of the nine- 
teenth century. In 
Sharp contrast to 
these is the violent 
expression of Breu, 
the passionate inten- 
sity of whose color 
matches the brutality 

his conception in 
Christ Crowned with 
lhorns, awork which 
Prepares the way for 
\ltdorfer’s fervent, 
dramatic Flagella- 
tion. Cranach’s Re- 
pentant St. Hierony- 


EXHIBITED AT THI 
“THE TWO JOHNS,” SHOWING ALTDORFER’S INTRODUCTION OF LANDSC 


STAATSGALERII 


THE BODY 


MUNICH 


OF S] 





SEBASTIAN 


mous, With its flooding daylight 
and verdant woods, also intro- 
duces a note upon which Altdorfer 
was to develop his landscapes 
which, with their new, picturesque 
element, are among his most im- 
portant stylistic contributions to 
German art. How revolutionary 
such natural subject matter must 
have seemed at this time may be 
inferred from the small format of 
these panels and from the almost 
invisible figures of St. George and 
the Dragon ina Woody Landscape 
which form an excuse for the 
painter's evident delight in a glo- 
rious masst/ Of greenery 
\ltdorfer, too, was among the 
first German artists to replace the 
theologian’s gold background with 
the natural sky, which glows in 
the carmines, deep blues and 
lemon yellows that were to set the 
palette for the Bavarian Baroque 
painters. A lifetime before Brue- 
ghel and a century before Elshei- 
mer he has captured the varying 
moods of morning, evening and 
night. In the Berlin Nativity there 
is an astonishing interplay be- 
tween the moonlight, the candle 
held by St. Joseph and the glow 
emanating from the Child which 
is caught up again by the three 
cherubs hovering over the stable 


among their jubilant Baroque scrollings. Still more striking are the 
chiaroscuro effects to be found in the Passion series, the flaming 
torches (for the painting of which Altdorfer mixed actual gold 
powder into his pigments) the brilliant saffron yellow of the over- 
turned lantern and the reds, blues and purples of the feverishly flut- 
tering draperies. In these contrasts of light and shade, in a Latin 
enjoyment of rich materials and sumptuous dress and in a humanis- 
tic recognition of the naked body in Lot and his Daughter, may be 
seen the unmistakably Renaissance character of Altdorfer, outweigh- 
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ing even the Gothic 
austereness of his de- 
sign. 

\ltdorter is pre- 
eminently a story- 
teller, a characteris- 
tic which imbues his 
work with a certain 
rustic, folk quality 
His great Battle of 
irbela, with its un- 
counted hundreds of 
figures, reads like a 
mediaeval epic poem, 
replete with incident 
but with pertect com- 
positional continuity 
\ last word of praise 
oes to the artist's 
etchings with thei 
Diirer-like beauty ot 
line, to his pencil 
drawings, his wood- 
cuts and his few re- 
maining frescoes from 
the Kaiserbad—tinal 
evidence of the many- 
sided Renaissance 
genius of this painter 
and master-builder of 


APE ELEMENTS Regensburg. __R. F. 
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CLEVELAND: THE LATEST 
THE EVERETT COLLECTION 


N AUGUST, 1922, Mrs. Henry A. I 
Museum of Art of he 


) 


ter, the Dorothy Burnh 





ADDITIONS TO 


verett notified the Cleveland 
r Wish to found, as a memorial to her daugh- 
am [:verett Memorial Collection. The estab- 
lishment of this collection was signalized, at that time, by an initial 
gift, the Venetian Girl by Frank Duveneck, one of the most impor- 
l'rom that time until Mrs. Everett's 


death last July hardly a vear passed without one or more important 


tant canvases of that artist 


additions to this collection, until the number of gifts reached the 
total of forty-nine items of importance, nearly all of them in the 
realm of American art. | hus the Dorothy Burnham kverett Memo- 
rial Collection is one of the basic collections of the Cleveland Art 
Museum. Sargent, Blakelock, Arthur B. Davies, Whistler and 
George de Forest Brush are only 
some of the names which repre- 
sent the late nineteenth century 
in American painting. Mrs. kv- 
erett’s last gifts before her death 
were Irish Landscape by Wyant 
and Storm Clouds, an early and 
I wacht- 
man. Together with these she 
\merican 
bronzes, and a selection of prints 

As a final affirmation of Mrs. 
I:verett’s belief in the impor- 
tance, historically and intrin- 
sically, of American painting, the 
Cleveland Museum was be- 


unusual landscape by 


gave a group ol 


queathed a large group of art 
objects from which a choice ol 
some ninety items were selected, 
including oils, pastels, watercol- 
prints. The earliest 
\merican paintings in the be- 
quest are a Portrait of Mrs. Ann 
Hivlyn by John Vanderlyn and 
a small variant of the Oxbow by 
I homas Cole in the Metropoli- 
tan Museum, New York. |The 
Vanderlyn picture has special in- 
terest because of its relation to 
other early American portraits 
in the Museum collection, and 
for its strictly native quality 
lhe work of Thomas Cole, 
straightforward landscape paint- 


ors and 


ing such as the Oxbow, appealed 
to the change of popular taste in , 
the mid-century, brought about a 
by the democratic ideals of An- 
drew Jackson. Cole belonged to GEORGE BELLOW’S DIREC! 
the so-stvled Hudson River 

School, which later produced George Inness, whose small canvas, 
In the Woods, and whose watercolor, M/emories of [talv, are two ot 
several collected by Mrs. Everett. 

Iwo watercolors of [Thomas Moran, Smelting Works at Denver 
and The Ruby Range are further included in the bequest, as ts 
Brush’s The Little Cavalier, an important contribution in the realm 
of child portraiture, and Melchers’ Christ with Halo, commissioned 
by a Cleveland art patron. The colortul effects of Impressionists are 
introduced into the collection by a small oil of Childe Hassam, 
Sweeping Snow and by an oil landscape, Ernest Lawson’s Early 
Spring. Later realism is represented by George Bellows’ Portrait of a 
Boy, characteristically American in expression and type. 

Not least in Mrs. Everett’s bequest are the watercolors, drawings, 
and prints. The same awareness of the American environment is 
found in George (“Pop’’) Hart’s Fireworks; in Millard Sheets’s 
Eden; in Frank W. Benson’s fresh and sparkling work, Swans at 
Moonlight; and even in Arthur B. Davies’s early piece, Meadow 
Larks, 

The richness that is to be found in the English landscape school of 
the nineteenth century is apparent in a wash drawing by Constable, 


THROUGHOUT 


graphs by American etchers and woodcuts by Rockwell Kent 
I:nglish etchers are shown by Brockhurst, Blampied, and Warlow 





COLLECTION, CLEVELAND MUSEUM OF ART 


REALISTIC 


DOROTHY BURNHAM EVERETT MEMORIAL 


AMERICA 


Storm Clouds Passing Over Ilampstead. Muirhead Bone’s wach 
drawing entitled, Near Etoile, Provence, is also in the ninete h 
entury English tradition, as are David Young Cameron’s | 


Loch Lomond and two watercolors by James McBey 


[he prints include a group of drypoints, aquatints, and litho- 


lhe 


DENVER: AN ANNUAL EVENT; SOME MODERN 
FRENCH MASTERS 


[ve lorty-fourth Annual Exhibition of the Denver Art Mu- 
seum came as a climax to an active summer season in this section 
of the country 


[his annual event, which has of recent years been 
assuming an increasing impor- 
tance, is no longer limited to the 
Rocky Mountain district, entries 
having been received from all 
over the United States. Follow- 
ing as it does upon the impres- 
sive National Watercolor Exhi- 
bition which, during June, con- 
stituted the most important 
showing of American painting 
ever to be presented in the West, 
it is interesting to note the pres- 
tige that this medium ts gaining 
today. The watercolor section of 
the show, comprising fifty-three 
entries, displays a strength and 
vigor Which today is placing it 
on an equality with oil 

I:specially notable are Chris 
Ritter’s two papers, with their 
rich color and tree, wet washes, 
which were awarded honorable 
mention by the jury. A Califor- 
nian who has already attained 
national repute in this field is 
Milford Zornes, whose three 
large entries, well controlled in 
spite of their size, suffice to domi- 
nate the room. The winner of a 
Government mural competition, 
Vance Kirkland, shows the pow- 
erful watercolor sketch for his 
Cattle Roundup which has re- 
cently take its place in the Eu- 
reka_ postoffice. Eve Van _ Ek’s 
delicate, crystalline Liles, 
Shadows should also be noted, 
likewise Russell Cowles’ Winter, 
a work which had already at- 
tracted attention in the foregoing 
exhibition during the months of June and July. 

In the field of oils Eugene Trentham, one of Denver's most prom- 
ising young artists, was awarded the Edward J. Yetter memorial 
prize of S100 for the best landscape in this medium. This a solid 
and commendable piece of work, stylized and defined, but imbued 
at the same time with a remarkable mood of grimness and tragedy. 
[he most popular landscape, on the other hand, was that by Albert 
Bancroft which received the Yetter prize of $50. Canvases by Wil- 
liam L:arl Singer of Chicago are interesting for their contrasts be- 
tween the serious dignity of Man with a Pick and a lyrical, lovely 
Street Scene. In his latest and semi-abstract manner is J. B. O. Nord- 
feldt’s February Landscape, artistically one of the high spots of 
the show. 


“PORTRAIT OF A BOY" 


The Museum has likewise offered during the summer months an 
intimate showing of eight canvases by five of the great masters of 
modern painting. These consist of two Cézannes, a landscape from 
Gauguin’s Brittany period, two Derains, a Matisse and a Picasso. 
All of these works, with the exception of Cézanne’s Bords d’une 
riviére, lent by Messrs. Durand-Ruel, come to the Museum through 
the courtesy of the Marie Harriman Gallery. The Cézanne Still-Life 
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September 17, 1938 


is a famous work originally owned by Claude Monet and a splendid 
example of the architectural solidity that was this master’s greatest 
contribution to modern art. Van Gogh's Bouquet, exhibited at the 
Museum of Modern Art in 1935, has become too familiar through 
popular literature to require comment. Picasso's Terrace Window 
is a decorative invention in the Cubist manner, while the Matisse 
landscape is notable for its brilliant coloristic harmonies. 


MILWAUKEE: AN INTIMATE EXHIBITION OF 
FLEMISH PAINTING 


E ll:I:NTH century Flemish painting, examples of which are 

but too rarely seen on this side of the Atlantic, is being currently 
celebrated in Milwaukee where thirteen works, all lent through the 
courtesy of Arnold Seligmann, Rev & Co., 
warding show. 


make an unusually re- 


One of the focal points of this small but distinguished collection 
is the Rogier van der Weyden St. Jerome in the Wilderness, a work 
exemplifying the lucid realism and profound religious feeling so 
characteristic of early Flemish painting. This canvas, with its enam- 
eled surfaces and translucent, glowing color, measures only thirteen 
inches by ten and 1s similar in composition to the outside panel of 
the Sforza triptych in the Brussels gallery. The Seligmann Van der 
Wevden was certified by Dr. Friedlander, who has also described 
and illustrated the next painting in the group, a large triptych by 
Joos van Cleve showing The Adoration of the Magi. 

Joachim Patinir, the originator of the traditional Flemish land- 
scape Which was to play so important a part in the works of this 
school, is also represented in the show by a striking Crucifixion, for- 
merly of the Schlaver Collection of Madrid. Of Van Orley there are 
two works, an Italianate Beheading of St. John the Baptist showing 
Salome dancing before [lerod in the background, which was loaned 
to the exhibition of French and Flemish primitives held in Toledo in 
1935, and a restrained, ascetic figure of A Monastic Saint 

lhree further panels are by the littke known Master of Saint 
Gudule and show [he Crowning with Thorns, The Flagellation and 
Christ Before Pilate, the latter with a small scene of Christ taken on 
the Mount of Olives incorporated into the background. Salvator 
\undi by the Master Michiel shows the stvle of another unfamiliar 
fifteenth century Flemish painter, who worked in Spain during his 
lifetime for Isabella the Catholic. 

rom the French school of Touraine comes a work by Jean Bour- 





BY ARNOLD SELIGMANN, REY & CO. TO THE MILWAUKEE ART INSTITUTE 
JEROME IN THE WILDERNESS” BY VAN DER WEYDEN 
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RECENTLY ACQUIRED BY THE TOLEDO MUSEUM OF ART 
LA FOIRE DE VILLAGE,” A COLOR PRINT BY DESCOURTIS 


dichon, the great miniaturist who painted the celebrated Book of 
Hours of Anne of Brittany and who was successively court painter 
to Louis XI, Charles VIII and Louis XII. His Crucifixion now 
showing in Milwaukee presents striking analogies with a triptych 
by this painter in the church of Saint Antoine in Loches. 

One of the finest American-owned examples of Bartel Bruyn are 
the two wings of an altarpiece representing a female donor with her 
daughters and patron St. Ursula, and a companion piece of a male 
donor with St. Andrew. This German master worked with the clear 
cut delineation and veracity of the Van Lvcks and was a pupil of 
the Master of the Death of Mary. A final canvas in the show is the 


Road to Calvary, notable for its early use of linear perspective 


TOLEDO: FOUR NEW FRENCH EIGHTEENTH 
CENTURY COLOR PRINTS 


\ MINOR but delightful art that reached its point of perfection 
£\ during the eighteenth century in France was that of the color 
print. In an age where photography was unknown, color printing 
was the obvious method of reproducing paintings or pastels and to 
this end elaborate techniques were perfected, each bringing in its 
train a following of talented artists who, though they might copy 
the designs of others, not infrequently improved upon them by their 
masterly application of color. 

lhe outstanding artist of this period is Charles Melchior Des- 
courtis and the Toledo Museum of Art is consequently fortunate in 
having recently acquired excellent impressions of his best known 
and most delightful works, the four prints entitled La Noce de Vil- 
lage, La Foire de Village, Le Tambourin and La Rixe, all executed 
after paintings by Nicholas Antoine Taunay. 

Descourtis was a pupil of Janinet who not only introduced aqua- 
tint processes for printing in color, but perfected their application, 
obtaining the fine gradations of tone that gives these works the qual- 
itv of wash drawings. Though Descourtis’s draughtsmanship 1s 
sometimes weak, he, even more than his teacher, was a master in 
the handling of color. His technique necessitated the use of a series 
of plates for the combining of varying colors and a scientific knowl- 
edge of the chemical action of the different pigments upon each 
other. 

La Noce de Village and La Foire de Village show particularly deli- 
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NEW YORK: ADVANCE NEWS OF THE FALL 
ANTIQUES EXPOSITION 


ry iil: New York Antiques Exposition which has been, since its 

| inception in the Spring of 19209, a focal point for antique deal- 
ers and collectors from all parts of the country, will celebrate its 
tenth anniversary with appropriate ceremonies in the ballrooms of 
the Hotel Commodore next month, between October 10 and 14. The 
increasing Importance Which this event has assumed may be judged 


by the large number of entries for the coming show, over one hun- 


LE GRAND SIECL 


THE ART NEWs 


fred and twenty dealers from London, New York and eight 


ites 
waving already planned to exhibit and offer for sale a coll n of 
antiques Which promises to be one of the most varied and rful 
ver assembled in this country 
\s an intermediary between collector and dealer the Antiques 
I:xposition has performed valuable service in the past, the results of 


its sales not only atfording an index of the fluctuating prices of 


intiques, but also being a guide to the taste of the public. An inter- 


esting feature of last Spring’s showing was the inclusion of a num- 
le pieces or small groups of furniture privately lent by 
figures in the public eve, such as stage celebrities, noted writers and 
others. These private loans brought forth many objects of particular 
associational interest, as Well as offering a broader appeal to the 
public at large 

[his vear’s ever increasing group of antique collectors will be 
assured of a greater abundance of fine silver, both American and 
I-nglish, a spectacular collection of rare, early dolls, an unusually 
complete collection of early clocks and American and continental 
pewter as Well as a wide assortment of every type of fine early Ameri- 
can furniture and objets dart 

Organizing the coming event are L. W. Mackarland, manager of 
the Spring show, and George W. Harper, the originator and perma- 
nent manager of the L:xposition, who is now returning after a leave 


Ol absence 


EK: DUTCH SURVEY 


Hoes ; ’ ¢ 
Continued from page 12) 


bet share a room in which both are shown as handsomely as | can 
remember. It would be difficult to exhibit Corot as a figure painter 
more impressively than in the seldom seen Portrait de Mme. Caim- 
bey lent by Baron Hlatvany; touchingly inscribed “Songerite de 
Variette” this halt-figure, actually painted right in the Ville d’Avray 
period with all its pseudophotographic manitestations in the form of 
moonlight landscapes, rises, In the splendor of its crimson and emer- 
ald scheme, out of its physical 
limitations like a Pompenan 
fresco or a Titian” portrait 
Courbet’s lovely kemme au 
miroir (lent by the Alfred Cas- 
sirer Collection) was a leitmotit 
for the whole group with its 
peculiar compromise between 
realism and romanticism effect- 
ed by a great beauty hiding 
behind ungainly and rather ur- 
necessary dark shadows. 

No. less a pleasure is the 
Manet room, very nearly a one 
man show in itself, with special 
attention to a group of the ex- 
quisite small still-lifes of fruits 
and flowers of the late period 
In these there is a good deal 
more than mere re-evocation ol 


man experience, making for a total of perception which must be 
counted among the most highly civilized products of the painter's 
brush: in these poems to a bunch of asparagus, to flower stems seen 
under water through the shimmering walls of a crystal vase, to lilacs 
and peonies catching the light and reflecting their color against the 
background wall, there is, more than appears on the surface, the 
veritable result of a lifetime of great painting, the sort of result rarely 
seen in the monumental canvases of an artist’s “last period” and 
only here and there found in such subtle documents as these petites 
mémotres of greatness. 

lhe other Impressionists are represented by an extent and variety 
of works far too great either to mention here or even to refer to 
cursorily. But attention must be called to the fine group of works 
by Pissarro which constituted but another proof of the unique place 
of this supremely gifted early member of the group of young artists 
with his vast formative influence upon each of his fellows in suc- 
cession, although he has not yet received just credit for his fertile 
invention. Such a picture as the superb Nature morte of 1869 (lent 
by Dr. G. Viau), with its boldly conceived arrangement of bread, 





LENT BY MRS. CC, S. PAYSON, NEW YORK, TO THE STEDELIJK MUSEUM, AMSTERDAM 
Hlals, for to that there is added ONE OF DAU MIER’S RARE OILS 
the sum of two centuries of hu- 


wine pitcher, glass and dish on a draped table, is the more remark- 
able when one notes its date, about synchronous with that of Ceé- 
zanne’s epochal Pendule noire, on the technique and style of which, 
alongside other works of Cézanne’s done in heavy, brilliant impasto 
Pissarro obviously had more than a passing effect. Renoir’s luminous 
Pont-Neu} of 1872 (lent by Mr. Marshall Field) is a notable Ameri- 
can loan, and it heads a large number of the artist’s canvases which 
are perhaps the most familiar 
in the exhibition because of the 
frequency with which exhibi- 
tions have been recently held 
in his honor throughout the 
world. [This fate is to a great 
extent shared by Cezanne, 
whose recent celebrations in 
l:urope and America have made 
nearly everv one of the thirty- 
seven Works at Amsterdam fa- 
miliar classics to the exhibition- 
going public. 

lwo later masters benefit by 
the lesser known works with 
Which they are represented: 
Gauguin and J oulouse-Lau- 
trec. |woof the former's Breton 
landscapes, in which the savor 
of his first exotic voyage—that 
DON QUIXOTE AND SANCHO PANZA” to” Martinique—is embodied 
along with the austere but here 
decoratively apostrophized pattern of the local landscape, hang 
alongside the completely emancipated artistic spirit of the Occi- 
dental succumbed to the gana of the South Seas, Sun the Enchanter 
(lent by the Lyons Museum). Lautrec’s steadily growing place as 
a kind of Dostoievski of fin de siécle painting is emphasized by a 
small but fine group, of which the rarely seen Les deux amies (lent 
by Dr. H. R. Schinz), painted in 1895 along with the other superb 
maison close scenes now at Albi, was the clou. Striking too, for all 
their familiarity, is the great La Goulue au Moulin Rouge, a superb 
piece of color, design and characterization, the Luxembourg’s sinis- 

ter La femme au boa noir and La Clownesse Ch-U-Kao. 

It would be unfair to close without commenting upon the part 
played by American owners in contributing a qualitatively vital 
part of the show. Pictures like Mrs. C. S. Payson’s famous Daumier, 
Mrs. Edouard Jonas’ important Degas pastel, and others from the 
Metropolitan, Smith College and Boston Museums are enough of 
a representation to describe the understanding of Americans for an 
art the immortality of which, for all of Europe, is so brilliantly pre- 
sented in this exhibition. 
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PTER swarming with painters and steam-blasters tor 
A several weeks, the American Art \ssociation 
Anderson ¢ valleries building at lilt, seventh and Nadi 
son has blossomed out in visible rellection of its spirited 
management \merica s premier organization lor the 
appraisal and public sale of art and literary property has 
a friendly and seasoned stall which will be happy to serve 
you You are most sincerely invited to visit these Gal 
exhibitions begin with the showing of early American 
furniture, paintings, and heirlooms, the collection of ‘Irs. 


H. e Palmer Powers, removed from her residences at 


Springtield, Mass.,and Watch Hill, R.L.. and formerly con 
tained in the homestead, Quaint Quabbin, Enfield, Mass. 


Ot 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES + INC 
Mitton B. Locan, President 
30 East Filty-seventh Street - New York 
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LIBERAL REWARD 


for information leading to the recovery of the follow- 
ing paintings stolen from the residence of one of our 
clients, between August 31st and September 4th, 1938: 


“Younker Ramp” by Frans Hals (on wood), 8” x 10” 

“Portrait of Rabbi” by Rembrandt (on wood), 11” x 14”, also 
known as “An Old Man with Fur Cap” 

“A Flower Subject” by Renoir (canvas), about 11” x 14” 

“Landscape” by George Innes (canvas), about 11” x 14” 

“Landscape” by J. Francis Murphy (canvas), about 6” x 9” 

“French Portrait of a Lady” after Watteau (on wood), about 9” x 12” 


A.C. BENNETT & CO., L110 William Street, New York 
BEekman 3-2360 




















ARNOLD SELIGMANN 
REY €&¥# CO., Inc. 


11 EAST 52nd STREET, NEW YORK 


WORKS of ART-PICTURES 


FOREIGN CORRESPONDENTS: 


ARNOLD SELIGMANN et FILS 
23 Place Vend6me, PARIS 


ARNOLD SELIGMANN, TREVOR & CO., Ltd. 
53 Grosvenor Street, LONDON 





































THE ART NEWs 


Internationalists in Venice 


(Continued from page 9) 


tion introducing to Lurope the long familiar names of John Taylor 
\rms,. Kerr L:-by, Heinzelman and others of their ilk. 

It is in the English pavilion that the weary visitor linge: most 
gratefully, for here at least, the selection is truly representati 


[ ot 
the best work that 


\n entire 
room Is given over to [:pstein, a rare treat for those who know this 
great portraitist by individual heads only 


Is going forward among the moderns 


and these in turn are 
backed by a large selection of his fiery watercolors of flowers. For 
sensuous animal vitality, for an almost diabolical and ruthless ip- 
tensity the display is unsurpassed. Hlere are not only his famous 
Vorna, the mask of his wife and the well known head of Paul Robe- 
son, but some twenty other outstanding works including some hor- 
ribly moving studies of squalid sickly children, a brilliant satire 
mn pomp and circumstance in a portrait of Admiral Fisher, his over- 
bearing complacency backed up by a solid breastplate of medals. 
and I:instein, whose mourntul, sardonic gaze suggests his complete 
skepticism in his own or anybody else’s discoveries. As for Epstein’s 
women, they are Medusa-locked furies or lustful Salomes, while his 
Shaw is a thinly disguised Mephistopheles. Seen in such company 
the watercolors are necessarily infused with more importance than 
they in tact deserve. Actually they are distinctly mannered and their 
effect is no greater than the screaming assertion of those garish wall 
papers that make the visitor in a French provincial hotel want to 
draw the covers over his head 

Christopher Wood, to so many Americans merely a rather fabu- 
lous reputation enhanced by early suicide, also has an entire room 
devoted to him and one glance at it will in large measure justify the 
claims of his admirers. The works show a swift and sensitive percep- 
tion, an infallible good taste and a coloristic sense remarkable in 
one Whose palette is almost entirely confined to dark browns, blacks 
and grevs. The criticism that he had but a single formula and, 
Whether painting the coast of Brittany or a Zebra and Parachute, 
repeated it uninterruptedly does not detract from their quality. 
Wood's is not a great talent, but a thoroughly genuine one and 
above all important in that it represents a definite post-War epoch 

Far greater invention 1s shown by Stanley Spencer, an artist of 
two distinct directions. The first and presumably earliest of these, 
a minutious rendition of the English landscape or fruit trees laden 
down under a snow of blossoms, is irreconciliable with his simpli- 
fied, dramatic Biblical scenes in which the human figure is rendered 
as an articulate symbol of profound religious emotion. There is 
genuine originality of vision in Spencer's work, best shown in the 
telling effect of his onlookers leaning out of windows, their long 
shadows dramatically crossing the composition in Christ Bearing 
the Cross. In the two small sketches, The Clothing of Christ and 
Christ Stripped of Hits Garments, the figures are cleverly interrelated 
by whirling drapery, vet separated by strong emotional tension. 
Though he has variously been accused of restraint and over refine- 
ment, there is no doubt that Paul Nash's is one of the most agreeable 
talents in the show. It may be observed that these labels could equal- 
lv well be applied to Cézanne’s sketches and watercolors and that 
they would lose nothing thereby. Despite a certain dependence on 
the Master of Aix in early works, Nash’s design shows an increas- 
ing individuality and clarity, particularly in the paintings of the 
last decade. Pattern is firmly codrdinated and harmonized with a 
delicate palette in such works as Woodpile at Iden and in March, 
with its design of crossed ladders and leafless saplings. 

lhe undisputed popular success of the Biennale is the Spanish 
pavilion with its sensational array of Zuloagas. They are spectacu- 
lar in that all of Zuloaga’s sitters are actors and that, with consum- 
mate showmanship, he has understood just how to present each one 
in order to conform to the popular legend of a wild, arid country 
and its proud, melancholy people. Thus he both characterizes and 
paints with a drama that cannot but take one’s breath away on 
entering the pavilion. Skies are over-black and threatening, faces 
carmine, a sinister glitter eminates from Juan Belmonte’s bull-fight- 
ing finery, death stalks abroad in the form of a prostitute. From no 
country but Spain would the public accept such blatant overstate- 
ments. In sharp contrast are some of Zuloaga’s rarely seen land- 
scapes—the pale, remote towns of Toledo, Albarracin and Segovia 
shown amid a withering desolation as if eternally blighted by win- 
ter and blasted by war. One cannot help recalling how many other 
Spanish artists have represented their country in similar prophetic 
terms—terms which have only too often been fulfilled. Little else 
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is of note in the neighboring rooms besides the calm, earthy terra- 
cottas of Enrique Perez, a motil sharply contrasting with the previ- 
ous redundant display 
pavilions hold many Czechosloy akia, 
which dark political clouds roll, offers a piercingly lighted room 
many landscapes in such a brilliant tonality that the visitor 1s 
L-gypt, apart from Mahmoud Said Bey’s bulbous, metallic 
has anumber of capable protagonists of genre painting, sug- 
oesting the influence of Paris rather than that of their native land 
ot the case, however, with the sculpture much of which 1s 


Further surprises over 


[his is 1 





directly inspired from l:gypt's great age of stone carvers 

\fter the for the most part highly mannered Belgian exhibit 
that of Jugoslavia comes as an agreeable surprise, for here the artis- 
tic standard is unquestionably high. This is Jugoslavia’s first par- 
ticipation in the Biennale and she may well take credit to hersell 


for such an excellent showing. The basic integrity of Jugoslavian 
sculpture is evidently due to the influence of Mestrovic, for though 
not included in the show, his personality makes itself felt in the 
work of Toma Rosandic. With equal virtuosity this artist carves 


decorative Wood panels, models portrait busts and creates admirable 
In the field of painting also one may look forward 
with interest to What will come out of this country in the wake of 
a Vigorous contemporary school 


large figures 


\ visit to the Greek pavilion discloses the work of a single painter, 
Constantin Parthenis, whose evocative though inchoate canvases 
seem more Intended as stage settings or backdrops than paintings 
Parthenis has evidently assimilated many of the best tenets of mod- 
ern art, and Cubism in particular. His results are notwithstanding 
inconclusive and the showing as a whole is unsubstantial in spite 
of the artist’s evident taste and sensibility. 

Solid worth and accomplishment is, on the other hand, stressed 
by the Germans, the faces of whose peasants reflect only sterling 
qualities and whose pantheon of over-life-size sculptured heads of 
political leaders bespeaks the superman tradition. At the same time 
discipline imposed by a governmental art policy has produced 
much careful work, as in Werner Peiner’s Chair and Bottle, a can- 
vas executed with the subjective observation of Pierre Roy and with 
the technical niceties of the early Flemish still-life painters 

There is no denying that at this point the visitor’s ability to con- 
centrate on painting is flagging and that the Venetian pavilion comes 
as an oasis in the incredibly vast, pebbly expanse of the Public Gar- 
dens. Its pure, cool bowls and chalices of blown glass and carved 
crystal are more than grateful to the eve. So, too, are the frosted 
delicacies of Venetian point lace executed in modern designs. A 
final room devoted to the frescoes and mosaics of Guido Cadorin 
Is satisfactory for the artist’s obvious proficiency in both techniques. 
In fresco Cadorin builds up an amazing sense of roundness and 
solidity by means of broad cross hatching strokes in a heavy impasto 
very different from the velvety surface generally associated with 
this medium. [lis mosaics have an impressionistic, scintillating qual- 
itv, lending life to a flat surface without over-intrusion of design. 

[hough there still remain a couple of further pavilions to be seen, 
the general impression at this point of the show is definite enough 
It is, on the whole, an excellent review of the conservative, and con- 
sequently of the soundest, tendencies in modern painting. There 1s 
no unnecessary bombast and no exaggerated nationalism in the dis- 
plays. Political dissentions have at least temporarily been laid and 
thus one of the main purposes of the Biennale—that art shall act 
as a bond between nations—has at least here been fulfilled. 


Three More Dutch Galleries 
(Continued from page 13) 

realized to the final destination, there is to be had an intimate ac- 
quaintance with each of the masters which would be difficult to 
obtain from a much wider knowledge of the more formal aspects 
of their oils. 

lhe convincing quality of sketches in general has long been noted 
In connection with the works of Daumier, six of whose wash draw- 
Ings introduce some of his less known themes. Corot, too, is shown 
in a dozen examples of which a pen and ink of a boy lying face down- 
Ward on the dunes is not only a charming but a singularly appro- 
priate theme for a Dutch exhibition. Lastly should be noted the 


line representation of Degas and in particular his study of the 
Duchess of Morbilli, offering interesting comparisons with the well 


known Boston portrait of the sitter with her husband. In its range 
and quality the Cassirer exhibition is a fitting complement to the 
French show at the Stedelijk Museum in Amsterdam. A. M. F. 
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THE ART NEWS 
The Art News of Parts 


Y NDER the auspices of the Society of the Friends of Beaux-Arts 
the Museum of Grenoble, long notable as one of the outstand- 
ing provincial collections in France, is now the scene of an exhibi- 





tion which adds still another leaf to the apparently inexhaustible 


chapter of the Impressionist painters. The show ts a tar reaching 
one, for its purpose is to trace the movement from Its sources and to 
follow this up with a summary of its influence carried over into the 
twentieth century. The Museum's own collections, rich in examples 
of the school, have here proved an indispensable nucleus around 
which the various loans could be grouped. Of special note are its 
three Delacroix, its Gauguin from the Pont-Aven period and its 
magnificent Courbet nude. To these have been added a full roster 
of familiar Impressionist names as Well as those of their precursors 
and of their followers. From the collection of Paul Jamot comes a 
brilliant sketch for Corot’s famous Diane au Barn. In addition to 
the Museum's large Perseus and Andromeda Delacroix is shown by 
an unusual Still-Life with Rabbit Manet’s most brilliant 
characterizations is his Berthe Alorisot which, together with The 
Beach at Trouville by Boudin and Monet's Sunset in Winter trom 


the famous AJeules series, is unquestionably one of the high spots 


One ol 


ot the show 


EDICATED to Napoleon's Egyptian Campaign an exhibition 
| y which conveys an entire chapter in the history of a nation has 
just opened at the Orangerie. Purely as a manifestation of the spirit 
of the period and aside from its artistic or archaeological angles, this 
show is remarkable, for here there lives again the heroism, the ro- 
mantic aspirations and the élan vital that had their origin in the 
Revolution and found their expression in the figure of the country’s 
leadet a few of the 
painters Who recorded these events with so much fervor. The Rosetta 


Baron Gros, Girodet-]rioson and Guerin are 


Stone heads a list of looted Egyptian objects, While an entire section 
is given over to the decorative arts upon which this campaign was 
to leave so strong an imprint. Chairs with motifs of crossed sabers, 
jardinieres in the form of sarcophagi, looped draperies of striped 
material in imitation of the cultural 
phenomena attending this enterprise that have become indelibly 
associated with Empire art. 


Bedouin tents are a few ot 


. MCT a vear ago the apartment where Delacroix lived and died 
i Was acquired by the society bearing the name of the artist and 
therein Was installed an exhibition of his most important works. [This 
show has now been replaced by another of less Known canvases 
Which, by reason of their unfamiliarity 


terest 


are of generally greater in- 
Many of these have never before been exhibited and, in mak- 
ing them available to the public, the Friends of Delacroix are per- 
forming a valuable service. Holding the place of honor in what was 
originally Delacroix’s salon is the Blind Man of Jericho, a mag- 
nificent work coming from the collections of the Vicomtesse de 
Noailles. Another work, shown but once at the Salon of 1835 and 
thereafter to remain for over a century in this setting, 1s the Portrait 
of Felix Guillemardet. Vhere is also a free and fiery sketch of Mira- 
beau and a study for a competition of a quality which makes us 
wonder at the artist's lack of success in this undertaking. Delacroix’s 
bedroom contains, among others, the rare pencil portrait of Chopin, 
a landscape strangely reminiscent of Corot and the watercolor and 
pastel Flowers that Cézanne acquired to hang in his own room, the 
latter lent by the son of the artist. 


NIMULTANEOUSLY with the inauguration of an exhibition of 
painters of its celebrated Forest the Hunting Apartments of 

the Palace of Fontainebleau have once more been thrown open to 
the public after undergoing extensive improvements. Repainted and 
variously reorganized, they now house works of Primaticcio, Mille- 
reau's Sacrifice of Iphigenia and the only signed canvas of Josse de 
Voltigeant. The exhibition itself is in a newly constituted gallery 
directly over the hall of Francois |, for many years divided into a 
series of small compartments which now, thrown into one, consti- 
tutes one of the finest exhibition spaces in the Palace. A magnificent 
view of the Forest itself contributes materially to the visitor's enjoy- 
ment of the Corots, the Rousseaus, the Courbets and the Duprés. 
Monotony is successfully avoided by a sprinkling of works by Rosa 
Bonheur, Alfred de Dreux, Barye and Viollet-le-Duc whose animal 
and architectural subjects alternate with the foregoing sylvan scenes. 
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COMING 


AUCTIONS 
Property from Estates; the Healey Collection 


~NGLISHI satinwood and mahogany furniture, French furni- 
| and decorative objects from estates and other sources, 





1 


wt 1UTS 


and rare old curios and objects of art from the Sumner Healey Col- 
lection will be dispersed at public sale at the Parke-Bernet Galleries, 
Inc., during the week ending September 24. The Kneeland-MacDon- 
ald-Hax sale will be held on the afternoons of September 22 and 23 


lhe Healey property will be dispersed on September 24. Both col- 


lections Will be on view from September 17 


From the Adele Kneeland state at Lenox, Mass., the Estate ol 


Hi. Mabel MacDonald of New York, and the New York apartment 
of Mrs 
sembled the English mahogany 


William H 


sources have been as- 


furniture in the 


lax, and several othe 


and satinwood 


stvle and period of the eighteenth century and the French furniture 
in the Louis XV and Louis XVI styles. Complementing these attrac- 
tive dining tables, chairs, commodes, desks and other usable pieces 
are the Georgian silver and silver-plated ware and fine table por- 
celains. Brocades, velvets, and embroideries feature eighteenth cen- 
tury Spanish and Itahan embroidery pictures and Carolean stump- 
work. A Rosa Bonheur and attractive works of Duplessis, Angelica 





KNEELAND-MACDONALD-HAN SALE: 


MPWORK PICTURE Ol 


PARKE-BERNET 


JAMES I AND 


GALLERIES 
ANNE OF DENMARK 


ott 


Kauffmann, Verboeckhoven and Mevet 


von Bremen are among 
the decorative paintings 

Ihe MacDonald portion of the collection contains among othet 
valuable property Chinese enamels and porcelains and a choice 
group of Persian and Indian fifteenth to eighteenth century minia- 
tures. From the [lax apartment comes a selected group of reproduc- 
tion furniture, notably a fine eighteenth century stvle dining room 
suite 

lhe late Sumner Healey, antiquarian well-known in New York, 
Was a prodigious collector during his lifetime, and it is selections 
from this material that will be dispersed by order of his son Roger 
Healey. Outstanding among the many curios and antiquities in the 
sale are the examples of the metal workers’ art shown in the fine 
Gothic locks and one gilded bronze specimen of Renaissance design. 
larly keys include two of the rare type with reversible beards. From 
the reign of Edward VI is a rare bronze bell and for collectors of old 
timepieces is a sundial of slate dated 1626. Door-knockers and steel 
and brass andirons are good and numerous in the collection. There 
are also old tools, instruments, and utensils of armorers, ship- 
builders, watchmakers, surgeons, astronomers, geographers, archi- 
tects, and surveyors, the last represented by the Laom1 Baldwin 
collection which was formed by an officer and engineer of the War 
of Independence. 

Ihe late Sumner Healey’s keen appreciation of the romance of 
artistic Curiosities is to be seen in the examples of African and Poly- 
nesian art, and in the Americana field there is a complete costume of 
an American Regency belle and a Virginia State Militia drum of 
the War of 1812. Beautiful old wrought iron gates and window 
guards, art for the garden, and sculptures, including a proof in lead 
lor a bronze statuette of Venus Anadyomene, attributed to the XVI 
century sculptor Antico, are further features of this sale of many 
ind extremely varied categories. 
he most conspicuously interesting object in the sale is the mam- 














































BY APPOINTMENT 


D.KATZ 


XVII CENTURY 
| DUTCH PAINTINGS 
| ITALIAN PRIMITIVES 

ANTIQUE FURNITURE 
& WORKS OF ART 


— DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC., NEW YORK 








SCHAEFFER 
GALLERIES 


PAINTINGS 


61 EAST 57th STREET, NEW YORK 


AMERICAN AGENTS FOR MESSRS. D. KATZ, DIEREN, HOLLAND 








FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 








} RALPH M. CHAIT GALLERIES 


THE NOTED BAERWALD COLLECTION OF 
CHINESE PORCELAIN 


600 MADISON AVENUE NEW YORK 


HOWARD YOUNG 


GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK 
| EAST 57 ST. 


LONDON 
35 OLD BOND ST. 


When in Holland visit 
THE BACHSTITZ GALLERY 
THE HAGUE: 11 Surinamestraat 
Select Old Masters—Works of Art 


GREEK ROMAN RENAISSANCE MEDIAEVAL 








NEW YOR K 
UNIVERSITY 


BRYANT PARK CENTER 


SCHOOL of ARCHITECTURE 
AND ALLIED ARTS 


Announces the Appointment of 


DONALD DESKEY 


As Head of the Department of 
Industrial Design 
Product Design — Textile Design 
Furniture — Packaging — Tools & 
Materials of Industrial Design 
Advertising Art 


Special Lectures — fechnical and 
Commercial Aspects of Design 
Cultural Subjects by Other Mem 
bers of the Faculty 
For Information, Address 
E. R. BOSSANGE, Dean, 
1071 Sixth Avenue, New York 





L. Atavoine & Co. 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 


Paris 


LOEW! 


So 





Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 


QSr> 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 





BALAY & CARRE 


(Roland Balay & Louis Carré) 


Paintings and Sculptures 
Of All Periods 


10 AVENUE DE MESSINE 
PARIS 








THE ART NEWS 


noth figurehead representing a negro at praver, said to have come | 

trom the pirate and slave-running ship Le Gaspillard of Jean and | eo) Be) 
Pierre Lafitte, who operated a raiding fleet in Barataria Bay off SBR 
the Louisiana coast 


SILVER 


Chisholm Furniture, Silver and Tapestry 

MIERICAN English, and Continental period furniture, Geor- | 
A gian silver, decorative and table porcelains, antique velvets | 
and embroideries, tapestries, Oriental rugs, and a variety of decora- | 


lions comprising property of the estate of George l:. Chisholm 


Morristown, N. J., sold by order of the heir, and from various other | sen 
sources, Will be dispersed at — sale at the Parke-Bernet Galleries * PURCHASED * 
the afternoons of September 30 and October 1, following exhibition 
from September 24 ROBERT 

Of note in the American furniture is an exceptional set of eleven | | Parhey <0) 
Phyte mahogany medallion-back side chairs made in New York 


. INCORPORATED 
iSio-20, closely related in design to the Phvfe chairs in the late 


LL. G. Myers collection and to others included in the Girl Scouts’ 


7 a 
Loan L:xhibition of larly American furniture held in New York in | NEW YORK 


1929; a Sheraton mahogany card table of the Connolly tvpe made 
Philadelphia 1800-10; and a selection of small desks, chests ol 


in 
drawers, and chairs Pp A R l S | | 
lhe Georgian silver includes a pair of George | Irish silver candle- 
: t ? 


sticks made by rasmus Cope in 1718-19 and a George II silvei 
waiter made by I:. Coker in London, 1757 \/\/ A | S E3 N 
\ Brussels early Renaissance tapestry woven in blu 


ues, vellows, 
& Co., Inc. 





tans, and highlighted in silk is outstanding, as well as a Kirman 
carpet twenty-three feet long with an all over design of palmette 
clusters in subdued tones of blue, old rose, green and aubergine in a 
tan ground, which ts in a fine state of preservation 


- Hk American Art Association-Anderson Galleries, Inc., this | 
country’s oldest and best-known organization for the sale of art OF ART 


and literary property, announces the election of Milton B. Logan 
as president and managing director of the corporation, succeeding 
Mitchell Kennerley. Mr. Logan, who has been secretary and treas- 


| 
| 


44 East 57th Street 
urer of the galleries during the past season, will take over his new Naw Vark 
duties at once, retaining substantially the same staff which has served | ” 
the firm during that time. His election as president followed the 
formation of a group which has purchased the stock of the corpora- 
tion, formerly held by the estate of the late Cortlandt I. Bishop 


mery | wotbsegiry |) JACOB HIRSCH 
\s a result of this new management a number of changes and in- | 


ANTIQUITIES & NUMISMATICS, INC. 


novations will shortly be made, among them an enlarged department 30 WEST 54 STREET. NEW YORK 


for expertizing and appsaisal of collections 


N MAICMAAT 
NUMISMA 


— IL . a om +m WORKS of ART 
4 4 f j 

E L R © | EK A N A L .. | | O N S EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 


Historical Furnishings from Rufford Abbey | PAINTINGS 
} . HIR 
Hk: important Rufford Collection of furniture, tapestry, porce- | : ipl 
lain and silver that formed the furnishing of Rufford Abbey, 
Nottingham, [:ngland, will shortly be dispersed at public auction 


by Messrs. Knight, Frank & Rutley in conjunction with Messrs. PS KEKE KIX 


Christie, Manson & Woods. The nine day sale will start on October 


ii, excluding October 15 and 16. The property will be placed on P| E R O TOz Ff | 


exhibition on October 7 and 8. 











The Abbey was founded in 1i48 and, having only once changed Antique Paintings 
| hands since that date, is a literal treasure house, its rich collections . 
ds since t date, 1s ¢ € se, its Tich ¢ C Objects of Art 
remaining virtually intact since the seventeenth century. 
The furniture of Rufford Abbey is mainly of English, French and nr 


Italian origin and is accompanied by objets d'art of the seventeenth 
and eighteenth centuries. A fine collection of Aubusson, Savonnerie 
and Persian carpets and rugs complements the numerous rare and 


32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Florence, Italy 





| valuable pieces. Among the general furnishings of the Abbey are to | S3gpS@uteesseeacee ss ste SG 


| be found the contents of the King Edward VII suite which contained 


Baia. ae 
| objects of historical and associational interest. PAINTINGS 


One of the main features of the sale is a magnificent series of sixty AND 


panels of Flemish Brussels and Beauvais tapestry. Particularly rich SCUL : TURE 


is the selection of decorative porcelains and pottery, with a full 


| roster of old English and Continental wares as well as Oriental por- AME R IC AN 


| celains. Antique crystal chandeliers, candelabra and table services A 





| outside effects rounds out the sale. 


are another feature of the sale. 


RTISTS 
Collectors of arms and armor will find many items of interest b O Y E R 
among the fine sixteenth century examples in this field. The silver 
comprises Georgian and Continental types, both solid and plated. GALLERIES 
\ selection of books and pictures as well as garden ornaments and | 69 EAST 57TH STREET 


ed 














730 


DO 


CONTE) 


KARFIOL 
O'KEEFFI 








we 


September 17, 1938 





JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 


intiques @ Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 








SCHULTHEIS 
GALLERIES 


PAINTINGS - PRINTS 


A FINE FRAMING £ 


15 MAIDEN LANE, NEW YORK 





PAUL 


REINHARDT 


GALLERI1 


730 Fifth Ave., New York 





VL. Acquavella 


Galleries 
Old & Modern Paintings 
598 MM ADISON Av.. NEw YORK 








trench & Paintings 


CARROLL CARSTAIRS 


11 East 57th Street, New York 





BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
ITALY 


FLORENCE, 








CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 









DOWNTOWN 


CONTEMPORARY AMERICAN ART 


KARFIOL . . 
O'KEEFFE . 


KUNIYOSHI . . 
. SHEELER . 
and others 


MARIN 
. WALTERS 


113 WEST 13th St—NEW YORK 





LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


‘Ferargil Galleries 





‘Frederic Newlin Price 











AYATIVD 











j——509 Madison Avenue, New York—! 


| Walker, 108 | 57 
| H. D. Walker, 38 E. 57 


@ East 57 St.. New York. 


EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION 


A.C.A., 52 W. 8 Group Shox 


DURATION 
Paintings, to Sept >» 


American Artists’ School .Work of Summer Students, to Sept. 25 


American Woman's 
353 W. 57 Vembers Group Show: Paintings, Si ulpture, to Oct. 1 


Argent, 42 W. 57 Natl. Assn. of Women Painters and Sculptors, to Oct. 1 


\rista, 30 Lexington... Job Goodman: Paintings, Drawings, to Sept. 30 


Babcoc k 


38 E. 58 toth Century Americans: Paintings, Watercolors, to Oct. 1 
Beer, 41 E. 57 Vodern Air Brush Decorated Fabrics, to Sept. 26 
Bover. 060 E. 37 Contemporary Americans, to Oct. 1 
Brooklyn Museum Paul Gauguin: Complete Graphic Works, to Oct. 2 

French XVIII Century Popular Prints, to Oct. 17 
Contemporary Arts, 38 W. 57 ; Nocturnes, Sept. 19 to Oct. 1 
Decorators, 745 Fifth Color Show, Sept. 27 to Oct. 11 


Lighth St. Playhouse 
Gladys Atwood Ennis: Watercolors, Sept 


Federal, 225 W. 57 Photo 


20 to Oct. 5 
raphs, Sept. 20 to Oct. 12 
French Art, 51 i. 57 ; Mode 


lreund, 50 E. 57 
( tban D lis 


rn French Art, to Sept. 25 


made by the Sanchez Family; Snow in Art, to Oct. 1 


VIX Ces iT \ {rt, to Oct l 

Grand Cent 15 Van- 
derbilt Found SPowuw Painting Sculpture, to Nov 17 
Grand Ce - I {merican Paintings, to Oct. 1 


Ke medv, Fos | ifth ( f é 9 Ives P) nt , Old Vedical Portraits, to Oct. 1 


Keppel, 1 bk. 57 Live in Prints, to Sept. 20 


Knoedler, 14 E. 57 Selected Paintings, to Oct. 1 


Kohn, 608 Fifth fan Hunt Spencer: Paintings, Sept. 9 to Oct. 14 
John Levy, 1 | English NVIIL Century Paintings, to Oct. 1 
Julien Levy, 15 E.5 Walt Disnev: Gouaches from “Snow White to Oct. 4 
Lilienfeld, 21 E. 5 Old and Modern French Masters, to Oct. 1 
Macbeth, 11 iE. 5 Group Show. to Oct. 1 
Mave Contemporary Prints, to Oct. 1 
McCutcheon & Co ( temporary American Paintings, to Oct. 1 
Mercury, 4 E.8 one Group Show, to Oct. 5 
Metropolitan Museum of Art Italian Baroque Prints, to Oct. 31 
Philippine Embroideries, to Oct. 30 

lidtown, 605 Madison Margit Varga: Paintings, to Oct. 1 
Milch, 108 W. 57 Selected American Paintings, to Oct. 1 
Montross, 758 Fifth Walter Stiner: Paintings, Sept. 19 to Oct. 1 
Morgan, 37 W. 57 Victor de Pauw: Paintings, Drawimgs, Sept. 28 to Oct. 15 
Morton, 130 W. 57 Group Show: Watercolors, Sept. 26 to Oct. 18 

| Municipal 

3 E. 6 Resident New York Artists: Paintings, Sculpture, to Oct. 1 


Museum of the 


City of New York John Albok: Photographs, Sept. 21 to Oct. 21 


Museum of Modern Art, 14 W. 40..Walker Evans: Photographs, 
Rouault: Prints; Useful Objects Under $5, Sept. 28 to Oct. 30 


New York Publ c 
Library, Fifth at 34..Military Costume: Prints; Architecture 


New York Public Library, 127 E. 58 
Fred A. Maver: Silhouette Illustrations of Pulitzer Prize Play 


to Oct I 


s to Ut. t5 


Passedoit, 121 E. 57 1. Mark. Datz: Paintings, Sept. 26 to Oct. 15 
Perls, 32 E. 58 The School of Paris, to Oct. 22 
Reinhardt, 730 Fifth Four Painters, to Oct. 1 
Schaeffer, 61 E. 57 Old Masters, to Oct. 1 


| Studio Guild, 


730 Fifth Vembers Fall Exhibition: Paintings; Sculpture, to Sept 


w 


Vendome 
330 W 57 ] { Buzz lli i atercolors Drawines Pastels 
Hil de vari le Hamiult }} Paintines 


Milford Zornes: Watercolors, Sept. t9 to Oct. 8 


to Sept 20 
Oct.1 to 15 


Harry Glasse Watercolors. to Oct. 1 
Weyhe, 704 Lexington 
Whitney, 10 W.8 


Paintings 


..Prints, Drawings, Sculpture, to Oct. 1 








, Sculpture from the Permanent Collection, Sept. 15 to Oct. 10 | 


TENTH ANNIVERSARY 
Visit 

THE ANNUAL EVENT 
of the 


ANTIQUES WORLD 
NATIONAL 
Antiques 


Exposition 
Oct. 10th—14th 


In the ballrooms of the 


HOTEL COMMODORE 


42nd Street at Grand Central Station 


NEW YORK 


George W. Harper L. W. MacFarland 
95 Madison Avenue, New York 


PAINTINGS ———— 


VARGA 


MIDTOWN GALLERIES 


A. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.), N.Y 
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FRENCH ART 
GALLERIES, Inc. 


MODERN FRENCH 
PAINTINGS 


51 EAST 57TH ST.. NEW YORK 
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WATERCOLORS BY 


MILFORD ZORNES 
WALKER 


108 East 57th Street, New York 





CONTEMPORARY 
ARTS 38 West 57th St. N. Y. 


““NOCTURNES” 


(The Sponsored Group 
and Guest Artists) 


Sept. 19—Oct. | 








PAINTINGS BY 


WALTER STINER 


MONTROSS GALLERY 
785 Fifth Avenue, New Yorkm 


KKK K KKK Ad moriee’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
Wt EK. 57th St.. New York 


JOHN LEVY 
GALLERIES, INC. 
Paintings 


One East 57th Street « New York 


FINDLAY GALLERIES 


2 East 57th St., New York 


Paintings 


KANSAS CITY 


CHICAGO 


KROLL ee BRUCE e¢ STERNE 
SPEIGHT e ETNIER # LAUFMAN 
SHEETS @« L. BLANCH e¢ WHORF 
PHILIPP ¢ SIMKHOVITCH & others. 


GALLERIES 
MILCH 108 West 57 St., N.Y. 



























She solid, substantial pedestal desk is called a writing 
table. It dates from the middle of the eighteenth 


Jun Edward |. Farmer 
comes the writing desk with 
cabinet above. The inside 
is decorated with inlay, and 
the upper portion lightly 
carved. Made circa 1775 





She marquetry desk from Mallett and Sons, London 

is an example of the type of desk made circa 1700, in 

the reign of William and Mary. The slant top is 
furnished with a reading ledge. 


EDWARDS & SONS 


(of Regent Street) LTD. 
Established 1853 


Visitors to London are 
} 





RALPH HYMAN 


SPECIALIST IN 
ANTIQUE SILVER 
& OLD 
SHEFFIELD PLATE 











































MEMBER BRITISH ANTIQUE 
DEALERS ASSOCIATION 






OPPOSITE THE BRITISH MUSEUM 


63, GREAT RUSSELL STREET 
LONDON, W.C.1. 


WHOLESALE AND RETAIL 







our prompt attention 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 













JOHN SPARKS 





CHINESE 






128, MOUNT STREET 
LONDON, W. I. 


THE ART NEWs 


THE FORUM OF DECORATIVE ARTS 


DEVELOPMENT IN THE DESIGN OF FINE DESKS 





I) lade circa 1760, the kneehole desk 
from Norman Adams is fitted with its 
original brasses. There is space for a 


cupboard below, and a series of drawers 


century, is made of mahogany and lined throughout oN\ZNZ Eo ss t the sid 
We a sides 
with oak. From Edwards and Sons, London itil \y root 


eee Sm | eae Yo 
| i 





fr de Jour’ is the name of the satinwood 

desk from Elsie de Wolfe. Its marquetry inlay is in the 

design of teapots, cups and saucers. Above are sliding 
doors with a design of a row of books. Circa 1780 
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WORKS 
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41 East 57th Street 
(FULLER BUILDING) 


New York 


48 Rue de Courcelles. Pavis 














Shanghai Peipine 
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WILDENSTEIN & COMPANY 


INC 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 





RAND-RUEL GALLERIES 


ESTABLISHED 1803 


XIX AND XX CENTURY 


FRENCH PAINTINGS 


TWELVE EAST FIFTY-SSEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 








Messrs. MENSING & FILS 


(FREDERIK MULLER & CO.) 


beg to announce that they nill sell at public auction in 


AMSTERDAM, November 15, 1938 at exactly 230 P. M. 


THE VERY IMPORTANT AND VALUABLE COLLECTION OF THE LATE 


M.-ANT. W. M. MENSING 


CONTAINING OLD MASTER PAINTINGS BY: 


REMBRANDT: The Famous Portrait of MAARTEN LOOTEN from the HOLFORD COLLECTION; JACOB and 

SALOMON VAN RUYSDAEL — ADRIAEN VAN OSTADE — JAN STEEN GERRIT BERCKHEYDE 

ABRAHAM VAN BEYEREN — FERDINAND BOL — GERBRANDT VAN DEN EECKHOUT — BARTHOLO- 

MEUS VAN DER HELST — JAN VAN DER HEYDEN —WILLEM KALF — NICOLAES MAES — AERT 

VAN DER NEER — NICOLAES ELIASZ PICKENOY — WILLEM VAN DE VELDE — PIETER COECKE VAN 

AALST — JEROEN BOSCH — JAN BREUGHEL — JEAN CLOUVET — LUC. CRANACH Jr. — TADDEO DI 
BARTOLO — MORONI — CHARDIN, AND OTHERS. 


ADRIAEN VAN OSTADE: JACOB VAN RUYSDAEFI 


JAN STEEN: Anthony and Cleopatra 113 x 192 cm. JEAN CLOUET: Captain Tavannes 


25 x 20 cm. 


Catalogues with 65 reproductions may be had on request. Price 10 Florins. Address: 


16-18 N. Doelenstraat, AMSTERDAM 


Or they may be examined at the offices of The Art News, 136 East 57th Street, New York. 
Cable Address: FREMULLER, AMSTERDAM 


Telephone: 41101 - 41161 





